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, "Vamped" by
d'Annunzio of All Her

¦*-

Spiritual Strength,Her Decline Begun When He Turned Her Devotion Into
Phrases for a Book, the Only

Rival of Bernhardt
Enters Into Her Final Stage

of Povertv

Eleonora Duse. Hero in This Pose
of the Great Tragedienne Can Be
Seen in Her Wistful, Brooding Pro¬
file.Indeed, in Her Whole Atti¬
tude.the Profound Emotionalism
Which Once Aroused, as It Was bythe Poet d'Annunzio, Could Not
Be Restrained by Any Effort of
Will «nd Left Her at Last a Spirit¬ual and Financial Bankrupt.
ELEONORA DUSE'S life of tragic suf¬

fering. unhappy love and artistic tri¬
umph Is entering upon its saddest

chapter.
She who has drawn crowded houses of

thrilled admirers on two hemispheres Is
now a poverty-stricken, prematurely-
broken woman.broken in body and broken
in spirit. Through unfortunate investments
and inevitable war conditions her largo
fortune has been dissipated. One calamity
after another has fallen upon her and now
hhe is reduced to misery. She has been
forced to apply for the small pension that
is believed to be due her as the widow of
an officer, although long parted from her
husband.

Saddest of all in Duse's own eyes is the
fact that sho lias been forced to abandon
her great dream of recent years.the cre-
ntion of a home for traveling actwses,
where they could escape some of the mis¬
eries and humiliations she experienced in
youth.

Italy regards Duse as the greatest ac¬
tress in the world. Franco considers her
"almost tho equal of Bernhardt." The rest
of tho world is perhaps equally divided as
to their talents. In her old ago Sarah
Bernhardt is enjoying a happy and pros¬
perous life. Duse, who is much younger,
seems to havo fallen into utter misery
after many wonderful triumphs.
What is the reason of the tragic down¬

fall of Eleonora Duse, her successive mis¬
fortunes, her broken Bplrit, her failure to
rally in spite of all the opportunities that
must still lie within her grasp? Manywho know and admire her say that the
secret of her tmgedy lies in her intimate
association with Gabrlele d'Annunzio, thobrilliant decadent poet and playwright,who has lately disturbed Europe and defiedhis native Italy by his occupation of Fiume.Those who remember w»*ll the lives ofDuse and d'Annunzio say that from thotimo she first became infatuated with tho
poet she steadlfy lost her strength, her
vitality and her hope of the future. It was
as though a spiritual vampire had stolen
away her forces. They say that the poethas had a similar influence on the manywomen with whom he has been associated
.on all, perhaps, except tho vlrilo andstatuesque Ida Rubinstein.
A good many years ago when d'Annun¬zio, tho author of "The Triumph of Death,"was at the height of his literary fame, hemot Eleonora DuBe, whoso graceful butrather melancholy beauty liad charmedthousands. She became completely fas¬cinated with the wonderfully talented poetand playwright and utterly devoted to him.For her he wroto his most brilliantplays, Including "The Dead City" and "ThoGioconda," two masterpieces of morbidityand strango sin that havo never beenequalled. D'Annunzio showed a great ap¬preciation of one of Duse's chief beauties.her hands. His "Gioconda" was dedi¬cated "To Eleonora Duse of tho beautifulhands," and in tho play the heroine al¬lowed hor hands to bo crushed into shape-lessnessas a supreme sacrifice to her lover.In her series of d'Annunzio plays Duse in¬

creased her fame, although their mor¬
bidity must havo reacted deeply on her
already melancholy temperament. But for
a time, undoubtedly, she lived In a kindof exotic Paradlso with her gifted poet.Then he callously dealt her a blow thathurt her inexpressibly. He published a
new novel called "Fuoco" (Fire), In whichhe revealed the story of her early life, as

eIig liad told it. to Mm
in moments of affec¬
tionate confidence. Sho \had been thrown upon
her own resources as a
child und had made her
living as a strolling actress.
During this period she Buffered tho

crudest hardships and degradations. All
the story of these experiences, revealed to
d'Annunzlo in confidence, ho published
with the \itmost fullness, even to the most
intimate details. To Eleonora Duse, who
shrunk from publicity as no actress has
ever done, the shock was terrible. Her
health was shattered .-aid her reason was
endangered for a time.
Hor spirit never entirely recovered from

this blow, and although she enjoyed many
new successes her strength gradually left
her. On the other hand, d'Annunzio re¬
garded the parting from Duse as calmly
ns any of the other vicissitudes of his
varied career.
Soon afterward he became devoted to a

¦woman of an entirely different type.the
vigorous and picturesque Russian dancer,
Ida Rubinstein, who created the roles of
the martyr St. Sebastian and the "Pisan-ella" in his new plays.
¦D'Annunzio, it Is said, would have worn

out Ida Rubinstein by his exactions, bytyrannies, his caprices and his vatnpirishbehavior, but she was too strong to suc¬
cumb to his iniluence. She would not per¬mit her will to be absorbed in his. When
his moods became oppressive to her, she
dismissed him. They had in fact partedbefore the outbreak of tho war when ho
returned to fight in Italy, where he -was
wounded. Then, touched by a heroism
which she had perhaps not suspected in
tho exquisite poet, she hastened to Italyand nursed him. ,

In tho meantime Eleonora Duse was ap¬proaching the last act of her tragedy. War
distress nearly put an end to theatrical
enterprises. She was living in her beau¬tiful villa upon a cypress-vooded hill out¬side the Nomentana Gate of Rome. This
she Intended to turn into a hostelry for
travelling actresses, one of a chain which
she hoped to establish throughout Italy.Then one misfortune after another fell
upon her, until she is now said to be prac¬tically a pauper.
What is there in tho character of tho

poet-playwright-warrior d'Annunzio that
causes such disastrous consequences to
the mind, fortunes, health and happinessof women who experience his fascinations?
This magazine applied for scientific en¬
lightenment concerning d'Annunzio's char¬
acter to the distinguished psychologist and
philosopher. Professor Charier, Cray Shaw,who holds the chair of philosophy in New
York University. In reply Professor Shaw
furnished this interesting analysis of one
who is perhaps the strangest and most fas¬
cinating figure in Europe to-day:
"Once a lover of womanhood, d'Annunzio

is now a lover of land, and it is with a
devouring passion that he regards his new
mistress. Once, twice, if the heart records
his passions, he lias been in love: at last
a supreme passion has invaded bis woarybreast. As d'Annunzio loved Eleonora*
Duse, so ho loves Italia Irredenta;, and
just as Ida Rubinstein danced with naked
feet in his brain, so pirouettes his beloved
Fiumo.
"A glance at tho strange-looking head of

the poet is sufficient for tho physiogno¬mist to observe how the artist's soul-stuff
has arranged itself. Through tho visible
skull one' can see tho place of thought, and
beauty, for his brow is a temple of intei-
lectualism. But the weakness of tho
mouth and chin fails to suggest any mite
of that extreme energlsm which of late
has been the guiding genius of tho quon¬dam aesthete and lover. Those sensuous

eyes are adapted to pleasant, entranc¬
ing scenes such as tho poet beheld in
tho boudoir of his beloved, but there is
no place behind those heavy eyelids for
tho strident, angular spectacles of war.

"It is true that there is something
Satanic in tho little beard which adorns
the weak chin o* the poet, but in place
of homed tufts of hair on the brow one
sees only the placidity of baldness. The
ears have beon open to tho munmur of

urooks nnd women's voices, to the sighing
of winds and notes of bel canto, hut they
seem to betray no capacity for the harsher
musio of shell and machine-gun. Such
might as was meted out to his hands was
meant for the pen rather than the sword,
for piano rather than the aviator's auto¬
matic. But in spite of the restrictions
which nature and his own life had placed
upon him, d'Annunzio as poet has become
tho most potent personality in the world
to-day.
"When the psychologically minded con¬

sider tho recent deeds of the decadent
poet they are forced to the conclusion that
no substantial change has come about in
tho heart of the man who had used his
Italy as a place of poetry, as a bank where
lie ran up the great debt which expatriated
him. Kroxn flights of fancy in verse he
look to tail-spins and nose-dives in tho
thin air. In place of tho laurel leaf he
donned his gas-mask. Closing his car to
feminine applause, ho opened it again to
the claque of artillery.
"Unbalanced in his erotic emotions, he

found his poise at Alpine heights in the
air. The rhymes and plots which his tal¬
ents could control in the Word gave place
to the larger story of Italian destiny. In
all this, however, thero has been the ex¬
pansion of aesthetic personality rather
than the redemption of tho heart, and he
who was a decadent in the days of Duse
is still the decadent when tho lovo of
Italy is to be won. The deeds which he
performs are not those of soldier or states¬
man; they are the spectacular acts of a
man who plays his interesting game upon
a larger field of action. The extrava¬
gances of poetry were but introductoryto this recent extravaganza of patriotism.
In tho future, perhaps, the excessive phaseof patriotism may be callcd, not Chauvin¬
istic. but d'Annunciotic.
"Tho most obvious factor in tho life ofthis amiable monster what is known asdecadence in art, a typo of composition

for which our own Edgar Allan Poo was
largely responsible, ulthough thero is
quite a difference from Too in the Bronx
to d'Annunzio in Fiume. D'Annunzio has
been a double decadent; that is, he has
combined tho artistic decadence of Iiaude- e

laire and his morbidness with the anti¬
social decadcnce of Maurice Barres. Here
he has retreated to the tangled depths of
his pervc-rted nature; there ho has set
himself in opposition to society with its
laws. D'Annunzio's aesthetic delight in
the sorrows of the beautiful Eleonora,whose most private confessions gave him
fine stuff for a hook, was but an exampleof the decadent motto, 'Be beautiful, but
be sad.'
"Perhaps it was tho woman-sadness of

his Italy which aroused his love for the
land. To his Satanic sweetness toward
woman d'Annunzio added the whim of
abandoning poetry for tho sake of manu¬
facturing some synthetic perfume of ex¬
otic fragrance, for it is a singular fact
among decadents that the senso of smell
plays an extraordinary part in tho mental¬
ity anil sensuality of the poet. To theso
light plays with souls and perfumes d'An¬
nunzio added what was probably n sinceredesire for annihilation, a 'homesickness
for the mighty Nothingness.' His end was
to come, so he thought, when, blown to
ten thousand pieces, he was to launch him¬
self into tho Infinite, a method of annihila¬
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Three Very Interesting Studies
by Olaf Gulbransson, in Which
the Gifted Cartoonist's Pen
Has Caught the Exaggerated
Emotionalism Which Made
Duse an Easy Prey for d'An-

nunzio's Wiles

Gabrielo
I'Annunzio,
Whose
"Vamp,
irizing"
Influence
Upon
Women
Is So

Peculiar

Hon suggested, of course, by Kmpedocles,.jut with tho modern improvements ofU'Annunzio.
"Tho 8pocial case of d'Annunzlo bringsup a long-mooted question concerning the.difference between and the respectivomerits of Cherubim and Seraphim, of tho

Urc«t liritmn ltifc'hU Kruervtd.

Ida Rubinstein.a Profound Contrast to the Sorrowful Intro¬spective Face of Duse Opposite. Rubinstein, Though Treatedas Cadly by the Poet as the Great Italian, Had Will Enough toThrow Aside His Influence and to Make Her Own Way. ThePresent Season in Paris Marks Hti* Greatest Triumph.
Pons of Mary an<l (ho Sons of
Miirlha, Iho Men of Word and
Men of Deed. Tho coin pet itiou
between intellect and will, tho
strifo between tho sensory and
motor portions of tho brain lias
been made a elastic by Don

i Quixote and Hamlet, has boon
elaborated <>v (.loot he and Vol-
(aire, lias boon pictured most
tragically in lliu novels of Flan-
horl and Turgenieff. The man of
culture is nuilt for conquest, tho
doer for his part can never bo
tho thinker; tomb lias been thopsychological indictment, lias d'Annunziobrought to a head a question suggestedby the modest activities of intellectualsla the past? llns he mado necessarythe revision of psychology ho that lhofuture study of tho mind ahull soo intho 'Workings of the brain tho co-opora*

Hon between functions of thinking andwilling? Has KfTiciency in education bo-
gnn to close the gap which stands betweenWord and Deed, Thought and Act? Theso
are questions which only the future can
answer.
"As far as d'Annunzio is concerned, itinu.it not be forgotten that his acta of warhave be^n little more than the deeds ofth ! decadent plus. His patriotic speecheshave a chance to ventilate his sumptuous.style in the open. His tlight over Vienna,where lie dropped rhetorical pamphlets inplace of hoiubs, .-bowed that ho had notindulged in what the Italians call 'sncriiiziodoirinU'lleto.' His deed of baring hisbreast before General 1'ittaluga outside tho

gates 'of Flume is a typical act of thlaliterury Pegasus in new harness.
"In ills brain, Italy is a mood such aa a

woman might suggest, while Fiuino is adaneo which cftinmt ln«t fnpnvn*"


